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The problem that study is dedicated to is that the Ukrainian film scholars, with the exception
of V. Skurativskyil, I. Zubavina®, N. Moussienko® and O. Bezruchko® * ¢ 7 * °, have not conducted an in-
depth study of life, creativity and cinema teaching activity of an outstanding Ukrainian movie scholar,
a leading national teacher of screen arts, PhD in Arts (1973), Professor (2005), Honored Artist of Ukraine
(1998), corresponding member of the National Academy of Arts of Ukraine (2001), laureate of the USSR
Filmmaker Union awards (Ukrainian National Filmmakers Union) (1978 and 1987), Oksana Stanislavivna
Moussienko, who has been chairing the Cinema Studies Department of the Screen Arts Institute of the Kyiv
National I.K. Karpenko-Kary Theatre, Cinema and Television University for more than twenty years and
teaching there for 50 years.

Oksana Stanislavivna Moussienko is engaged in research in the theory and history of cinema, both
domestic and foreign. Her creative works include more than 300 publications, manuals, curricula, and
scripts. We would like to mention only the main ones, namely Screen Image of a Motherland Defender
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(1975)", In a Maze of lllusions (1987)*, Tarkovsky and Ideas of the Philosophy of Life (1995)°, The Light
of Distant Stars (1995, co-authored)’, A New Wave of French Cinema: Sources, Theoretical Foundation,
Masters (1995, manual)’, Cinema and Myths of Totalitarian Society (1996)°, An Attempt of Conceptual
Understanding of the History of Cinema in Ukraine (2000)’, Innovative Trends in French Cinema (Second
Half of the Twentieth Century) (2005)°%, Ukrainian Cinema: Texts and Contexts (2009)°, Modernism
VS Avantgarde (2018)".

The distribution of O.S. Moussienko’s attention between domestic and foreign cinema can be seen
from the structure of her latest book, Ukrainian Cinema: Texts and Contexts''. Moussienko was always
looking for a global context of Ukrainian cinema and resonance of certain topics, ideas, and images therein.
Sometimes she ought to be overtly polemical, as in the case of comparing the German Kammerspiele
movies and Ukrainian revolutionary drama (Two Days, Night Cab), to reveal how the avant-garde trends
were manifested in the Ukrainian cinema of the 1930s, that is at the times of a seemingly absolute rule
of the «socialist realism» method.

She was and is attracted; it seems like every film scholar, by charismatic figures such as Serhiy
Parajanov and Yuriy Illenko, as well as the entire brilliant Ukrainian poetic cinema film school. Although,
the «city movie prose» by K. Muratova, R. Balayan, and V. Kryshtofovich remains equally interesting
to her.

Unfortunately, we do not often observe the movie scholars who have made an extremely important
contribution to the cinema process. O.S. Moussienko is happy to have had an opportunity to write a creative
portrait of I.S. Kornienko, a scientist with encyclopedic knowledge, who did so much for both creative
practice and cinema pedagogy.

She recalled with great respect such powerful personalities as V.V. Tsvirkunov and P.P. Ivanova.
Without them, one could barely imagine the Ukrainian poetic cinema and training of filmmakers
at the cinema faculty.

Oksana Stanislavivna Moussienko also had an opportunity to work at the department with teachers
who gave very much to the students. This is, in particular, Y.S. Levin, the cooperation with whom she
described in an essay, written with sincere sympathy and gratitude, which became a part of her book.
As a senior fellow, he always supported her in the early teaching activities.

0O.S. Moussienko believes that we owe a lot to the movie scholars and teachers B.S. Buriak and
K.H. Teplytskyi, who have invested a lot of creative energy in the training of future filmmakers'”.

Professor Moussienko is the author of numerous research papers on history and theory of cinema,
which were published in scientific collections of the Kyiv National I. K. Karpenko-Kary Theatre, Cinema
and Television University, National Academy of Arts and National Academy of Sciences of Ukraine,
as well as in specialized periodicals of the country, namely Novyny Kinoekranu, Kino-Kolo, Kino-Teatr,
Kultura | Zhyttia, and Na Ekranakh Ukrainy. For example, for 45 years of cooperation with one of the
oldest Ukrainian newspaper, Kultura | Zhyttia, Oksana Stanislavivna has published there more than fifty
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articles showing a wide range of her research interests, namely movie research analysis' * °, theoretical
works* ° ®, reviews of books on cinema’, reviews of festivals and movie re‘[rospectives8 2101 movie
teaching work'? "> ' interviews with the leading national filmmakers' '®, stories about famous artists'’
and so on.

According to O.S. Moussienko, she liked to present her opinion based on fresh impressions after
watching. Not wanting to offend anyone, aspiring to support an artist, she, however, tried to be fair to him
and herself. Moussienko O. was amazed by gratitude expressed by the filmmakers, such as L. Bykov,
M. Illenko, and V. Horpenko.

However, there were occasions when the director felt offended and considered her biased and
subjective. Oksana Stanislavivna Moussienko admits that she was wrong several times. However, there
were also the cases when after a long time the director agreed with her opinion.

The heroine of our study saw the point in such works with local artists only, because it seemed very
strange to her to review, for example, Ozone or Seidl.

Today O.S. Moussienko almost does not act as a reviewer, but she is monitoring the processes
in the domestic filmmaking very closely and still hopes that the number of movies appearing will
eventually be transformed into quality.

O.S. Moussienko fondly talks about her sincere admiration at Kryshtalevi Dzherela Film Festival,
with which she has been cooperating for twenty years. First of all, because it is a unique festival, where the
children shooting their films and TV movies in children’s studios all over Ukraine show their achievements.
There are both studios with a big name, like Vesnianka in Dnipropetrovsk, and teams from small villages
and towns, which nevertheless may surprise the audience with their creative output. The guests of this
festival arrive even from abroad, namely Poland, Lithuania, Georgia, and Russia. From her point of view,
this festival is extremely important because, on the one hand, it prepares the future movie experts (alumni
of the children’s film and television studios studied at and successfully graduated from the Screen Arts
Institute), and on the other, it is a kind of training of the future audience, which will be able to assess
the movie as a work of art'®,

O.S. Moussienko is noted in the encyclopedic manual Foreign Media Teachers and Media Culture
Theorists °.

0.S. Moussienko devotes much time to public work in the National Union of Cinematographers
of Ukraine, where she was repeatedly elected to the governing bodies. The National Academy of Arts
of Ukraine does not remain unnoticed by Oksana Stanislavivna Moussienko either, for which she was
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awarded the title of the corresponding member of the art theory and history department of the National
Academy of Arts of Ukraine in 2001.

0.S. Moussienko always carefully watches the speeches of her students, movie scholars, in press.
Some of them have become serious critics, who are well versed in the cinema process and fluent in pen.
Oksana Stanislavivna Moussienko first notes a wonderful journalist, Volodymyr Voitenko, who has long
led Kinokolo, a magazine, extremely popular in Ukraine, Iryna Zubavina, who combines the research and
teaching work (Doctor of Arts, corresponding member of the National Academy of Sciences of Ukraine)
with an active work of a contemporary film critic, and an expert in cinema education, Olena Kutsenko'.

Two heads of departments of the Kyiv National I.K. Karpenko-Kary Theatre, Movie and Television
University, namely a PhD, Professor, Head of the Department of Social Sciences of the Kyiv National
LK. Karpenko-Kary Theatre, Movie and Television University Olena lhorivna Onishchenko and a PhD,
Professor, Head of the Cinema Studies Department of the Screen Arts Institute of the Kyiv National
LK. Karpenko-Kary Theatre, Movie and Television University Maryna Tarasivna Braterska-Dron, wrote
their diplomas under O.S. Moussienko’s supervision.

0.S. Moussienko prepared several graduate students, who successfully defended their thesis before
the Specialized Academic Board of M.T. Rylskyi Institute of Art Studies, Folklore and Ethnology
of the National Academy of Sciences of Ukraine. In particular, these were Imad Edd Dean Zaza (Syria) —
Syrian Movie (inaccurate name), I.B. Zubavina — Structural and Creative Role of a Myth in Ukrainian
Cinema, 1.Y. Pobedonostseva— TV Discourse in the Postmodern Cultural Space, O.V. Bezruchko —
0O.P. Dovzhenko, a teacher. Creative Search and Method, and V.A. Dovholenko — Carnivalism Aesthetics
in the Movie Artistic Structure.

The analysis of the creative way of life and an outstanding teacher today is greatly assisted
by a research reference publication, Oksana Stanislavivha Moussienko, Biographic Materials, compiled
by Natalia Moussienko, a leading research fellow of the Modern Art Research Institute of the National
Academy of Arts of Ukraine. The publication prepared in close cooperation with the National
Parliamentary Library, namely its senior librarian Natalia Kazakova, not only provides a detailed
bibliography of Professor Moussienko, and also contains a unique material about the family library of the
Wyshynskyi-Kandyba-Moussienkos, which became one of the foundations of the teacher formation and
presents the circle of Oksana Stanislavivnha and her family interlocutors. The introductory article
by Academician Vadym Skurativskyi not only introduces the reader to Oksana Moussienko, but also
depicts the era in which she came to the cinema vividly and accurately. This research will certainly be
useful to cinema historians and teachers. Also, it is interesting to a broad range of readers”.

Many years of titanic work of Oksana Stanislavivna Moussienko in Ukrainian cinema scholarship
and screen arts pedagogy is highly appreciated. She was awarded the Order of Princess Olha (2004), Gold
Medal of the National Academy of Arts of Ukraine (2008), the badge for Excellence in Education of
Ukraine (1997), and medals.

0.S. Moussienko is full of energy and creative ideas, continues to educate a new generation
of experts on screen arts at the Cinema Studies Department of Screen Arts Institute of the Kyiv National
1. K. Karpenko-Kary Theatre, Cinema and Television University. We would like to finish the article with
her words full of optimism and hope, «So, there is still much to do for Ukrainian cinema scholars. We can
only dream of rest!»’.
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